“TIGER AT THE GATES”

by Jean Giraudoux
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Cassandra, Princess of Troy
Andromache, wife of Hector
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Priam, King of Troy ?
Demokos, a poet /CC/‘L’Q/EZﬁtf N
-Hecuba, Queen of Troy

A Mathematician

Polyxene, Princess of Troy

Helen, Queen of Sparta J\W\mf

Oneah ) .

Minos ) Solldlers
Troilus, Prince of Troy
Abneos, a Senator
Busiris, a lawyer

Ajax, a Greek warrior
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Iris, Messenger of the Gods
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ActI — The Ramparts of Troy
e ActII — In front of the Gates of War.

There will be an interval of 20 minutes between the Acts, during which -
coffee will be served in the Halls.

Set design and Keith Thorne
construction Colin Burden.
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“TIGER AT THE GATES”

This play was first performed in 1928 under the title “La Guerre de
Troie n’aura pas Lieu”. Like many of his generation, Jean Giraudoux was
deeply shocked by the relentless inevitability of the events leading to the
First World War, by the atmosphere which has been called “le consentement
frémissant a la guerre” (shuddering consent to war). The fact that this
holocaust could take place, apparently against the will of the rulers and
peoples participating, seemed to him to argue the existence of an external
force called Destiny.

Unlike many of his generation, Giraudoux foresaw the return of
conflict in 1939. It was against the background of the Locarno Treaty
of 1925, when a few far-sighted politicians were trying to avoid a return
to mass-slaughter, that he wrote “La Guerre de Troie n’aura pas Lieu”.

What results is a classical tragedy in modern form. We know that the
Trojan War will take place, and that nothing will ever be the same afterwards.
We are invited to examine how and why it happens. Destiny has its
instrument in Helen, who is in the world but not of it. It also makes use
of “the others” — those who do not have to fight. All Hector’s .efforts,
even with Ulysses’ help, are powerless against the catastrophe Fate has
decreed.

D. de G.S.



